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Jacques Tati, the French director, writer and comedian of Russian background is justly known as the heir of
the best slapstick of Charlie Chaplin and Buster Keaton. His gentle, subtle humour reminds the contemporary viewer of the forgotten visual pleasures of the film medium’s earlier days. Jour de fête, Tati’s first
feature, is dominated by the blundering postman François (Tati) who, inspired by a cinema newsreel, tries to
introduce to a sleepy rural French town the ”cutting edge” of the 1940s American postal technology, albeit
with little success. Many François’ characteristics foreshadow Monsieur Hulot, the famous character Tati
introduced in his next film and which became his trademark. More than in the protagonist’s own actions,
Tati’s slapstick is anchored in the hilarious reactions of those bewildered by the hero’s slow-burn antics.
This DVD issue reflects a unique restoration undertaking. Tati’s 1949 film debut was filmed simultaneously
on a monochrome and on experimental colour stock. Due to technical difficulties, the movie was originally
released in black-and-white only. In the 1990s, with the help of Tati’s daughter Sophie, the original colour
negative was painstakingly restored and recently became available to film lovers world-wide and practically
completing Tati’s digital video disc collection...

Figure 1: JOUR DE FETE DVD ¶ Dir. Jacques Tati, 1949 ¶ PAL, Reg. 2. BFI Video Publishing ¶
Subtitles ¶ GBP 19.99 ¶
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